
                                                                                                                                                                                                     
 
 

 
 

Dr Bhau Daji Lad Museum, in collaboration with DAG, presents  

a remarkable collection of early photographs from the DAG collection offering a profound exploration 

on the role of photography in shaping our understanding of India’s past  
 

Drawing attention to the connected histories of photography and field surveys of ancient India, to highlight the overlapping domains of colonialism, science and scholarship 

 

Mumbai, July 2026: Dr Bhau Daji Lad Museum, in collaboration with DAG, presents Histories in the Making: Photographing Indian Monuments, 1855–1920, 

a landmark exhibition exploring the role of photography in shaping understandings of India’s past. Drawing from DAG’s significant archive of nineteenth 

and early twentieth-century photographs of Indian monuments, the exhibition examines the intertwined histories of photography, archaeology, field 

surveys and the production of historical knowledge in colonial India. The museum's collection includes rare photographs of the city of Mumbai from the 

late 19th-early 20th century which will also be on view in the Origins of Mumbai gallery. Curated by Dr Sudeshna Guha, former Curatorial Manager and 

Research Associate of the photographic collections at the Museum of Archaeology and Anthropology, University of Cambridge, the exhibition invites 

viewers to reconsider photographs not simply as objective records of the past, but as complex visual artefacts shaped by the conditions of their 

production, circulation, collection and interpretation. Opening on 21 July 2026, the exhibition will remain on view at the Dr Bhau Daji Lad Museum until 25 

August 2026. 

 

Bringing together photographs produced between 1855 and 1920, Histories in the Making traces the emergence of photography alongside the surveying 

and documentation of India’s ancient monuments. The exhibition explores how photographic technologies transformed the ways in which India’s 

architectural heritage was recorded and understood, while also revealing how photographs participated in broader colonial projects of knowledge-making. 

At the same time, it demonstrates that photographic meaning was never fixed; changes in technology, methods of reproduction, archival practices and 

modes of circulation continually reshaped how these images were seen and understood. The exhibition also foregrounds the contributions of Indian 

photographers, whose work complicates conventional understandings of photography’s role within colonial visual culture. Alongside internationally 

recognised figures such as Lala Deen Dayal and Narayan Vinayak Virkar, Histories in the Making introduces visitors to lesser-known practitioners whose 

photographs reveal alternative perspectives and previously overlooked engagements with dominant colonial narratives.  

 

Commenting on the exhibition, Ashish Anand, CEO and Managing Director, DAG, said: "The mid-nineteenth century marked a pivotal moment when 

photography, still a relatively new technology, became an important means of documenting and interpreting India’s architectural and cultural heritage. 

The photographs in this exhibition are not merely records of monuments; they are historical objects that reveal how knowledge about India was produced, 

circulated and understood. They offer important insights into the social, political and intellectual contexts in which they were created, while reminding us 

of photography’s enduring power to shape perceptions of the past. Presenting this exhibition in collaboration with Dr Bhau Daji Lad Museum brings this 

work into dialogue with one of India’s most significant cultural institutions, creating a fitting context for a renewed examination of photography’s role in 

shaping historical knowledge." 

 

Tasneem Zakaria Mehta, Managing Trustee & Director, Dr. Bhau Daji Lad Museum, stated, “Dr Bhau Daji Lad Museum is pleased to collaborate with 

DAG to present 'Histories in the Making: Photographing Indian Monuments, 1855-1920', which brings together insightful scholarship and a range of images 

and archival materials to audiences in Mumbai. As Mumbai's oldest museum, the Museum’s collections include some of the earliest photographs of 

Bombay, its architecture, streets and communities, alongside rare images that document the people, and lifestyles in India during a period of profound 

transformation. ‘Histories in the Making’ creates a necessary dialogue with these collections, inviting audiences to understand and view photography not 

simply as a means of recording histories of places and people but as a powerful medium through which histories were constructed by the colonial 

apparatus. Dr. Guha’s curatorial research and the exhibition’s scope—spanning photographs, field surveys, photographic techniques and their complex 

collection and circulation—is pivotal in understanding colonial knowledge production in India at the time. This exhibition is also an important intervention 

that brings the stories of Indian photography practitioners to the forefront and reveals the diverse pictorial conventions, styles, and methods through 

which photography evolved its distinct visual language in the subcontinent." 

 

Curator Dr Sudeshna Guha added: "The exhibition builds upon the connected histories of photography and field surveys of India’s past to examine the 

power and authority of photographs and photographic collections as historical objects through which we can think about the making of knowledge." 

 

Accompanying the exhibition is a richly illustrated publication featuring essays by Dr Sudeshna Guha and Omar Khan. Bringing together more than 150 

objects created through photographic technologies—including paper and glass negatives, collotype, albumen and silver gelatin prints, stereographs, 

postcards, cartes-de-visite and cabinet cards—the publication highlights both celebrated monuments and lesser-known sites, as well as the work of 

renowned photographers and practitioners who have received comparatively little scholarly attention. Biographical notes and new research make the 

volume an important contribution to the growing scholarship on early photography in India and open new avenues for understanding the history of the 

medium. Through photographs, archival material and new scholarship, Histories in the Making: Photographing Indian Monuments, 1855–1920 offers a 

timely reassessment of photography’s role in constructing historical narratives and invites audiences to engage critically with the visual histories through 

which India’s past has been documented, interpreted and remembered. 

 

 



About DAG 

 

Established in 1993 as an art gallery, DAG has grown exponentially to become India’s leading art company with a comprehensive collection starting from the  

eighteenth century onwards. From acknowledging recognised masters to restoring the legacies of generations of artists marginalised over time, from acquiring the 

custodianship of artists’ studios and estates to bringing back to India works associated with Indian art and heritage from overseas, DAG has revisited the history of three 

centuries of Indian art practice with a repository of artists that, taken together, tell the story of Indian art.  

 

In the over three decades since DAG’s foundation, the Indian art world has seen far -reaching changes in which the company has played a stellar role. Its iconic  

exhibitions that are curated to provide historical overviews have brought to the fore important artists neglected through the passage of time while also documenting 

critical art movements and collectives. New generations of art lovers have been able to reclaim the inheritance of forgotten masters through DAG’s pathbreaking 

curations at its galleries as well as participation in international art fairs, and collaborations with museums and cultural institutions in India and abroad.  

 

At the heart of the company’s programming is ongoing curatorial enquiry and exploration for its exhibitions, a rigorous publishing calendar with an impressive  

library of books to document Indian art history; a museum programme-focussed at engaging the public to increasingly democratise its outreach; commissioning of videos 

and films in relation to artists and their work; and engagements with artists, critics and the art community at large. Through these initiatives, DAG remains steadfast in its 

commitment to foster an appreciation for, and the dissemination and promotion of Indian art.  

 

An important aspect of the company’s collaborative efforts has been to work with institutions and museums, whether for hosting DAG-organised exhibitions or for 

establishing immersive public-private museum exhibitions such as those undertaken at Delhi’s Red Fort (Drishyakala) and Kolkata’s Old Currency Building (Ghare Baire) 

with the Archaeological Survey of India. Set up as museums, these exhibitions ran for periods of three years and two years, respectively, garnering an amazing response 

from large numbers of viewers.  

 

DAG recently acquired Jamini Roy’s studio-cum-house in Kolkata and is in the process of setting up its first single-artist museum dedicated to the National  

Treasure artist. It has galleries in Mumbai, New Delhi and New York. 

 

 

About Dr. Bhau Daji Lad Museum 

The Dr. Bhau Daji Lad Museum is Mumbai’s first museum, established in 1857, and is the erstwhile Victoria and Albert Museum, Bombay. 

The Museum building and collections underwent a comprehensive, UNESCO-Award winning restoration, spearheaded by the Mumbai Chapter of the Indian National Trust 

for Art and Cultural Heritage (INTACH), and supported by the Municipal Corporation of Greater Mumbai and the Jamnalal Bajaj Foundation. Since it opened to the public 

in 2008, the Museum has pioneered contemporary art which is presented in the extraordinary 19th-century building, one of the finest in India, in an attempt to rethink 

the cannon and challenge colonial and enlightenment precepts. 

 

The Museum was built to showcase the city’s contemporary art and craftsmanship through a rare collection of fine and decorative arts of India. The Museum’s robust 

exhibition and outreach programme invites artists to engage with these collections and archives and interrogate its founding principles. 

Over 85 exhibitions have been presented, which include collaborations with both local and international institutions and organisations. Past exhibitions have showcased 

contemporary creative practices in design, crafts and textiles, architecture, urbanism, and film and video art. To mark its 150th anniversary in 2022, the Museum brought 

out a book titled ‘Mumbai: A City Through Objects, 101 Stories from the Dr. Bhau Daji Lad Museum’, edited by the Director, Tasneem Zakaria Mehta. The book was co-

published with Harper Design, Harper Collins’ new design imprint, and has won several awards. 

 

Timings: 10 am to 5:30 pm | Closed all Wednesdays and certain public holidays | Free entry 

 

 

 


